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Exhibition Dates 
 
Duration    20 April to 3 July 2017 
 
Director    Rein Wolfs 
 
Managing Director   Dr. Bernhard Spies 
 
Curator and Exhibition Manager Susanne Kleine 
 
Head of Corporate Communications /  Sven Bergmann 
Press Officer 
 
Opening Hours    Wednesday to Monday: 10 a.m. to 7p.m. 
       Tuesday closed 
       Open on holidays 
       The box office closes at 6.30 p.m. 
 
Admission     Admission free up to 16 years of age 
standard / reduced    € 10 / € 6.50  

 
Guided Group Tours information MuseumsInformation Berlin 
and registration    T +49 30 24749–888 

     museumsinformation@ 
     kulturprojekte-berlin.de 

 
Location    Martin-Gropius-Bau 
       Niederkirchnerstraße 7 
       10963 Berlin 
 
Public Transport U-Bahn Line 2 (stop: Potsdamer Platz) 

S-Bahn Line 1, 2, 25 (stop: Potsdamer 
Platz or Anhalter Bahnhof) 
Busses: M29 (S Anhalter Bahnhof), M41 
(Abgeordnetenhaus). 

 
Press Information (German / English) www.bundeskunsthalle.de/en/ 
    press/press-information.html 
 
General Information    T +49 30 24749–888 
(German / English) 
 
Media Partner 
 

 
Supported by 
  



 

 

Information on the Exhibition 
 
Juergen Teller is one of the world’s most sought-after contemporary 
photographers. His works, many of which take the form of extensive series, are 
published in books, magazines and exhibitions.  
 
Born into a family of instrument makers, he had to abandon his apprenticeship 
as a bowmaker for health reasons. He chose to study photography at the 
Staatslehranstalt für Photographie in Munich instead and moved to London in 
1986. There, he began to work for trendy music, zeitgeist and fashion magazines 
and came to fame in 1991, when he accompanied the band Nirvana on its 
Nevermind tour and published his sensitive pictures of the band’s shy frontman 
Kurt Cobain. Since then his pictures have straddled the interface of art and 
commercial photography. His stylistic device of choice is the portrait. Working 
in the areas of music, fashion and celebrities as well as everyday scenes and 
landscape, he draws on his intuitive feel for people, situations, milieus and 
clichés to create images of great immediacy and deceptive simplicity. His 
compositions often convey a sense of the incidental or even slapdash, but on 
closer inspection it becomes clear that they are very carefully composed and 
conceptualised. Implicit in many of his works is the deliberate breach of viewer 
expectations – Teller does not idealise, romanticise or prettify. Instead, his 
pictures aim for the very core of the subject and foreground the idea of imperfect 
beauty. 
 
Deliberately distancing himself from the relentless glamour of fashion and 
people photography, Juergen Teller forged his own distinctive path. In his shoots 
for well-known fashion designers, he placed supermodels, pop stars and other 
celebrities in unexpected and often disturbing contexts. His series Kanye, Juergen 
& Kim, Château d'Ambleville of 2015 is a case in point. Encouraging his sitters to 
show their individuality and capturing them in seemingly private, intimate 
moments, away from the glare of public attention, he detaches the images from 
established visual codes and demystifies the stars in front of his lens. Then again, 
his skilful compositions make ‘stars’ of inanimate objects and invest them with 
metaphoric meaning. The opulent book Eating at Hotel Il Pellicano. Juergen Teller, 
Antonio Guida, Will Self features photographs of extravagantly elegant food by the 
celebrated Michelin-starred chef Antonio Guida against the backdrop of the chic 
Tuscan Hotel. 
 
Teller applies the same creative principles to his non-commercial work. The 
resulting images – now more than ever – are baffling, unpredictable, cliché-
defying, intimate, seemingly transgressive and in-your-face, but never 
compromising, because they are informed by great empathy and sensitivity. ‘In 
the end, the only thing that really interests me is the interaction between two people. One of 
them is me, the photographer. And when these encounters touch me, then that is a good 
thing.’ His shootings with Charlotte Rampling have acquired legendary status. 
They are based on a shared sense of playfulness and absolute trust, which also 



 

 

inspired Charlotte Rampling, a Fox, and a Plate (Teller), the latest images of her shot in 
Teller’s new studio in London. 
 
Bundeskunsthalle’s director Rein Wolfs states: ‘Juergen Teller’s photography is 
seductive and direct, aesthetic and real, often beautiful, sometimes deliberately 
ugly, but always a powerful statement about the impact of the contemporary.’ 
 
Some groups of works – for example Irene im Wald, 2012 or Bilder und Texte, 2011 
(a combination of photographs and texts by Teller) – are very autobiographical in 
character. As subjective documentations, they bear witness to his engagement 
with his youth and his origins. They are direct, candid, occasionally humorous 
and always touching. His family and his mother Irene play an important role. 
They provide the solid foundation that gives him the freedom to operate, and at 
the interface of commercial and non-commercial photography, they are the links 
and constants that hold the two ‘worlds’ together. Teller’s curiosity and 
playfulness, and above all the insouciant ease with which he brings together 
objects and motifs that seem to have nothing in common, is apparent in much of 
his work, for instance in pictures of models at his home or of Aunt Gisela and 
Catherine Deneuve smoking a cigarette together on a Paris doorstep. 
 
Works like Siegerflieger – a kind of photographic diary of the German national 
football team winning the World Cup in Brazil in 2014 – and My Man Crush, Pep 
Guardiola – shot from the fan perspective during a trip to China in 2015 – testify 
to Teller’s feeling for the moment and his skill in undermining the posited line 
between private and public. Another important part of his oeuvre are carefully 
staged yet unsparingly candid images of himself, among them the series The Clinic 
of 2015. He reveals much of himself, offers glimpses of his most private 
moments, captures his children, wife and mother and presents himself naked, 
standing on his father’s grave or astride a donkey’s back. 
 
Juergen Teller demands a lot from his sitters. He expects them to embrace a raw 
and unvarnished authenticity. By the same token, his steady focus on the motif, 
candid and curious, open and unblinkered, calls for tolerance and curiosity on 
the part of the viewer. And he gives as good as he gets. He uses the set, the props, 
his camera and, above all, the sitters as a film director might and frequently acts 
as the protagonist of his own images, delegating the operation of the shutter 
release to someone else. ‘In the wider sense, everything is a kind of self-portrait. It’s just 
the way you see things and how certain things rouse your curiosity and get you all excited.’ In 
so doing, he integrates a change of perspective in form of the viewer’s gaze into 
his visual conceptualisation. He invites us to share in his playful game and makes 
us his allies. 
 
The series Plates/Teller, begun in 2016, seems to bring together and concentrate all 
of Teller’s themes and compositions. The protagonists’ games with a plate – the 
German word for plate is Teller, and so the plate acts as a synonym and stand-in 
for the photographer – are captured in compositions that are as tender as they 
are exuberant, direct and honest, full of humour and strangely touching. Many of 



 

 

his complex narratives only unfold upon a closer look, even if they are presented 
on the proverbial platter. As ‘storyteller’, Teller reflects on photography as a 
mirror of society and examines its media impact. 
 
The huge appeal of his photographs and of his magnificent combinations of 
motifs lies in the directness with which they speak to the viewer. Without frills, 
unsparing, candid, humorous, tongue in cheek and occasionally transgressive, 
Teller’s photographs have an inescapable intensity and strike us with bold 
immediacy. 
 
The exhibition was previously shown at the Art and Exhibition Hall of the 
Federal Republic of Germany in Bonn and the Galerie Rudolfinum in Prague. 
  



 

 

Wall Quotations  
 
The story starts like this, January 28 1964 in Erlangen Juergen Teller was born. 22 
years after in 1986 he moved to UK started and working with music artists and 
then moved on to fashion and art. These few biographical information does not 
explain how this photographer transformed photography into literature and 
storytelling or even more radically into life itself. To look at Teller’s work is to 
look at Teller’s life in general, not in a navel gazing sense. 
 
Juergen Teller dresses people with their own skin making them un-naked. The 
body becomes a sleeping bag of people’s souls. The title of the exhibition Enjoy 
Your Life! is nothing but the synthesis of the photographer’s Weltanschauung 
carried to the extremes of normality. Teller has created his own Ryhope Wood, 
the fictional realm created by Robert Holdstock for his novella Mythago Wood. 
The ordinary and extraordinary people he has photographed in the last thirty 
years are all creatures inhabiting Teller’s wood. In this magic realm Charlotte 
Rampling – one of the artist’s favorite subjects – has become a sort of 
contemporary Salomé, who can be heard whispering “Bring mir den Kopf von Teller 
auf einem Teller”, while more recently another character has arrived in the wood; 
Dieter, Teller’s alter ego and voice of truth, a contemporary Papageno who 
reminds the artist that life must be simple to be enjoyable. That’s why Teller 
continues to go back to his roots with his work, in order to save and seek the lost 
humour of the tragedy of life, his own life and the life of others.  
 
The artist is der Geist, der aus einem Teller kam, wishing to make the viewer’s wishes 
come true in an exhibition that is a therapeutic journey of an exhibitionist who 
does not fear to show his own fears. He exposes them in a charade of joyful 
images that transform despair into tenderness. Fashion, animals, food, beauty, 
ugliness, skinny and fat people, old and underage are all exposed in the same 
passionate and human way, shedding any possible attitude or artificial identity. 
Teller’s art of portraiture can make smile a piece of uncooked liver and a cracked 
pottery bleed. Things and people, frogs and gourmet cuisine – they all are 
pushed by the artist into an orgiastic dance à la Matisse in which the audience is 
more than welcome to participate.  
 
This is not a show about “Happiness” but about “Joy” which, according to the 
dictionary definition, is “a stronger, less common feeling than happiness. Witnessing or 
achieving selflessness to the point of personal sacrifice frequently triggers this emotion. 
Feeling spiritually connected to a god or to people.” 
 
Text: Francesco Bonami 
  



 

 

Biography 
 
Juergen Teller, born in 1964, grew up in Bubenreuth near Erlangen, studied at the 
Bayerische Staatslehranstalt für Photographie in Munich, before moving to 
London in 1986. Considered one of the most important photographers of his 
generation, Teller has successfully navigated both the art world and commercial 
photography since beginning his career in the late 1980s, shooting high profile 
fashion campaigns for brands such as Celine, Louis Vuitton, Marc Jacobs, and 
Vivienne Westwood. He has published forty-one artist books and exhibition 
catalogues since 1996, which blur the boundaries between his commissioned 
and personal work. 
 
Juergen Teller lives and works in London. He holds a Professorship of 
Photography at the Akademie der Bildende Künste Nürnberg since 2014. 
 
Teller was the recipient of the Citibank Photography Prize in association with 
the Photographer’s Gallery, London in 2003. In 2007, he represented the Ukraine 
as one of five artists in the 52nd Venice Biennale. Teller has exhibited 
internationally, including solo shows at the Photographer’s Gallery, London 
(1998), Kunsthalle Wien, Vienna (2004), Foundation Cartier, Paris (2006), 
Kunsthalle Nürnberg, Germany (2009), Daelim Contemporary Art Museum, 
Seoul (2011), Dallas Contemporary, USA (2011), Consortium, Dijon (2011), 
Institute of Contemporary Art, London (2013), Deste Foundation, Athens (2014), 
Bundeskunsthalle, Bonn (2016), Rudolfinum, Prague (2016) and Kunstpalais, 
Erlangen (2017). Teller’s work is featured in numerous collections around the 
world, including the Centre Pompidou, Paris; International Center for 
Photography, New York; Pinchuk Art Centre, Kiev; and the Victoria & Albert 
Museum, London. 
  



 

 

Catalogue 
 

 
 
Juergen Teller. Enjoy Your Life! 
 
English edition 
Softcover 
224 pages, format: 20 x 30 cm 
over 200 colour illustrations 
Editor: Steidl 
€ 19.90 
ISBN 978-3-95829-187-4 
  



 

 

Current and Upcoming Exhibitions in Bonn 
 
KATHARINA SIEVERDING 
Art and capital from 1967 to 2017 
until 16 July 2017 
Internationally renowned as a pioneer of unconventional visual strategies and 
her innovative media-led practice, Katharina Sieverding has revitalised the 
artistic potential of photography. She introduced the super-sized format as a key 
element of her exhibitions at a time when this was far from common. 
Since the 1960s, using film and photography, Sieverding has employed her 
portrait with unparalleled consistency, often blowing it up to monumental size 
and manipulating it in myriad ways. In the 1970s, with astonishing prescience, 
she began to develop her large-format multilayer montages on the state of the 
world. Her creative practice not only reproduces the accelerated visual processes 
of the present, it also scrutinises them in terms of responsibility, not least her 
own. 
The retrospective exhibition presents a survey of Katharina Sieverding’s serial 
photographic works from 1967 to today complemented by floor-to-ceiling 
projections that allow the artist to visualise the innovative power of her archive 
of images. 
 
 
IRAN 
Ancient culture between water and desert 
until 20 August 2017 
The exhibition draws the veil from the long hidden treasures of the early Iranian 
civilisations that flourished between the seventh millennium BC and the rise of 
the Achaemenids in the first millennium BC. 
From the snow-capped peaks of the Alborz and Zagros mountain ranges to the 
blazing heat of the Loot Desert, Iran is a country of contrasts. But those 
forbidding deserts and mountain ranges shelter fertile valleys that have been 
inhabited by people ever since sedentism. These valleys were the cradle of the 
Iranian civilisations, which culminated in the rise of the Achaemenid Empire. 
The mountains provided shelter and raw materials. The wild animals and 
mythical creatures that populated the wilderness found visual representation in 
scenes of animals fighting on stone vessels from the gravesites of Jiroft, on 
imaginatively painted ceramics from Susa and in the battle scenes on the gold 
bowl from Hasanlu. 
The exhibition opens a window onto a country that has been inaccessible for 
decades and whose imagery is little known in Europe. The treasures from the 
graves of two Elamite princesses and the spectacular finds from the burial 
grounds of Jiroft are shown outside Iran for the first time.In partnership with the 
National Museum of Iran and the Iranian Cultural Heritage, Handicrafts and 
Tourism Organization 
 
 
 



 

 

THE PERSIAN GARDEN 
The Invention of Paradise 
until 15 October 2017 
Opening with the exhibition Iran. Ancient Cultures between Water and Desert, a 
Persian garden on the piazza in front of the museum beckons visitors to linger 
and enjoy its pleasures. 
Several gardens in Iran have been designated as UNESCO World Heritage sites. 
Rather than replicate a specific garden, our garden demonstrates that the art of 
garden design, developed in Persia in antiquity, continues to shape our idea of an 
ideal garden – in the East as much as in the West. 
Light and shade, heat and cool freshness, the soothing burbling of water, the 
heady scent of flowers – a garden is a manmade paradise. And indeed, the very 
word ‘paradise’ has come down to us from ancient Persia. Do come in and enjoy 
the paradisiac atmosphere of the Persian Garden, an oasis for the mind and the 
senses! 
 
 
COMICS! MANGAS! GRAPHIC NOVELS! 
7 May to 10 September 2017 
With more than 250 exhibits from the United States, Europe and Japan, Comics! 
Mangas! Graphic Novels! is the most comprehensive exhibition about the genre to 
be held in Germany. 
The comic was the first visual mass medium in history. By the end of the 
nineteenth century, the major American daily newspapers brought it to millions 
of readers – day in, day out, and in colour on Sundays. Series like Winsor 
McCay’s Little Nemo in Slumberland or George Herriman’s Krazy Kat bear witness to 
the abiding cultural significance of the medium. With the rise of the comic book 
and the superheroes in the early 1930, the first media-related youth culture 
developed around the comic – long before the advent of rock ‘n’ roll. In the 
1960s, thanks to artists like Robert Crumb or Will Eisner and figures like Asterix 
or Barbarella, the comic once again began to attract an older readership. In the 
wake of the cultural upheaval of 1968, the comic came to be seen as the ‘ninth 
art’, and with the phenomenon of the graphic novel, we now witness the 
discovery of its hitherto ignored literary potential. At the same time, manga has 
established itself as a global phenomenon. 
 
 
ALEKSANDRA DOMANOVIĆ 
2 June to 24 September 2017 
Aleksandra Domanović (b. 1981 in Novi Sad, Serbia) takes a probing look at a 
wide range of contemporary phenomena, among them cultural techniques, 
scientific and technological developments, popular culture and its influence on 
the articulation and development of national and cultural identity. Her work 
often has its starting point in the examination of the past and present of her 
home country, the breakup of Yugoslavia after the end of the Cold War, the 
collapse of the Soviet Union and the struggle for a new national and cultural 
identity. Collapse and destruction play a role, as does healing, recovery, renewal 



 

 

and progress. Current global political and social themes – in Domanović’s work 
they are not confined to regional or biographical observations – provide 
reference points for the central questions the artist raises. 
Aleksandra Domanović is developing a show of new works for the 
Bundeskunsthalle. 
 
 
FERDINAND HODLER 
Early Modern Artist 
8 September 2017 to 28 January 2018 
 
 
WEATHER REPORT 
About Weather Culture and Climate Science 
7 October 2017 to 4 March 2018 
 
 
DOSSIER GURLITT 
Nazi Art Theft and its Consequences 
3 November 2017 to 11 March 2018 
 
 
FEDERAL PRIZE FOR ART STUDENTS 
23rd Federal Competition of the Federal Ministry of Education and Research 
10 November 2017 to 28 January 2018 
 
 
Subject to change! 
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