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Exhibition Dates 
 
Exhibition    11 March to 16 July 2017 
 
Director    Rein Wolfs 
 
Managing Director   Bernhard Spies 
 
Curator  and Exhibition Manager Susanne Kleine 
 
Head of Corporate Communications /  Sven Bergmann 
Press Officer 
 
Catalogue / Press Copy   € 32 / € 15 
 
Opening Hours    Tuesday and Wednesday: 10 a.m. to 
       9 p.m. 
       Thursday to Sunday: 10 a.m. to 7 p.m. 
       Public Holidays: 10 a.m. to 7 p.m. 
       Closed on Mondays 
 
Admission  
standard / reduced / family ticket € 10 / € 6.50 / € 16 
 
Happy Hour-Ticket  € 7  
       Tuesday and Wednesday: 7 to 9 p.m. 
       Thursday to Sunday: 5 to 7 p.m. 
       (for individuals only) 
 
Guided Group Tours information T +49 228 9171–243 
and registration    F +49 228 9171–244 
       kunstvermittlung@bundeskunsthalle.de 
 
Public Transport Underground lines 16, 63, 66 and bus 

lines 610, 611 and 630 to Heussallee / 
Museumsmeile. 

 
Parking  There is a car and coach park on Emil-

Nolde-Straße behind the 
Bundeskunsthalle. 
 Navigation: Emil-Nolde-Straße 11, 
53113 Bonn 

 
Press Information (German / English) www.bundeskunsthalle.de 
       For press files follow ‘press’. 
 
 



 

 

General Information    T +49 228 9171–200 
(German / English)   www.bundeskunsthalle.de  
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Information on the Exhibition 
 
‘No image is conceivable without the entirety of all the images that are in the 
world.’ 
Katharina Sieverding, 2015 
 
Internationally recognised as a pioneer of unconventional visual strategies and 
an innovative media-led creative practice, Katharina Sieverding has revitalised 
the artistic potential of photography. She is one of the few women who made 
their mark on the German art world, establishing herself as a successful artist in 
the 1970s. A signature element of her exhibitions – introduced at a time when it 
was far from common practice – is the super-sized format which manifests itself 
in space in the form of projections. 
 
Sieverding’s serial photographic works give expression to reflections about 
identity, gender discourses and the necessary emancipation of the role of the 
female artist as well as about the current social, political and cultural climate. 
Her archive is a repository of recollections and knowledge. Mirroring the artist’s 
themes and subjective perception of current events, it conveys an image of the 
time. Sieverding studies current affairs and arrives at visual, artistic ‘diagnoses’ 
that take account of herself and history. Her sustained engagement with film and 
cinema is evident in many of her works, as are her roots in stage design which 
nourished her keen sense of the magic of pictorial space and the power of a 
subversively critical visual statement. 
 
Since the 1960s, using film and photography, Sieverding has employed her self-
portrait with unparalleled consistency, often blowing it up it to monumental size 
and manipulating it in myriad ways. In the 1970s, with astonishing prescience, 
she began to develop her large-format multilayer montages on the state of the 
world, which were first presented to an international audience at documenta 6 in 
1977. Using found footage, the artist continues to probe entrenched claims to 
power and the moral high ground, questioning their legitimacy and trying to get 
to the heart of the matter. By taking found images and texts out of their familiar 
context and recontextualising them, Sieverding seeds the collective memory 
with new images. 
 
But the artist also addresses fundamental questions about art, the conditions of 
its production and reception and about the relationship between individual and 
global structures. Her creative practice and manipulation of our visual memory 
not only reproduce the accelerated visual processes of the present, they also 
scrutinise the power of images and the artist’s responsibility towards herself and 
us. 
 
The retrospective exhibition presents a survey of Katharina Sieverding’s serial 
photographic works from 1967 to today and is complemented by floor-to-ceiling 
projections that allow the artist to visualise the innovative power of her archive 
of images. By presenting some of the works in the foyer and in the city therefore 



 

 

within public spaces, an engagement with the public is intended and showcases 
the power of the images. 
  



 

 

Biography of Katharina Sieverding 
 
‘Naturally, the primary concern in this diffuse area of photography, with which 
we all are inundated on a daily basis, is the truthfulness of the images. The form 
of use is a result of the desire to produce CLEAR images. But there are few that I 
would like to see made permanent as a vision in the history of art.’ 
Katharina Sieverding, 1988 
 
Katharina Sieverding was born in Prague, the daughter of a goldsmith mother 
and a radiologist father, and grew up in the Ruhr Region. The artist, who now 
lives and works in Düsseldorf, has been invited to participate in numerous solo 
and group exhibitions all over the world. 
 
Katharina Sieverding began her studies in 1963 at the Hochschule für bildende 
Künste Hamburg, moving to the Kunstakademie Düseldorf in 1964 to work with 
Teo Otto until 1967, with Joseph Beuys until 1971 and Ole John Povlsen until 
1974. In the period between 1972 and 1988, she undertook extensive study trips 
to the United States, the Republic of China and the Soviet Union. During that 
time she completed an independent study program at the Whitney Museum of 
American Art in New York (1976) and at the Graduate Faculty of Political and 
Social Science of the New School for Social Research, New York (1977), while 
giving lectures and performances as well as creating several installations in the 
US and Canada (for example in Toronto, Montreal, Minneapolis, Los Angeles, 
San Francisco and Buffalo). 
 
From 1990 to 1992, Sieverding lectured at the Hochschule für bildende Künste 
Hamburg as a guest professor, and in 1992 she founded the department of Visual 
Culture Studies at the Universität der Künste Berlin, holding the chair until 2010. 
Further afield, she has taught at the International Summer Academy of Fine Arts 
Salzburg (1995-2016), the Center for Contemporary Art Kitakyushu, Japan 
(1995, 1999), the Atlanta College of Art (2001), the Washington University Saint 
Louis (2002), the China Art Academy, Hangzhou, Shanghai (2002-2003), the 
FAMU Academy of Performing Arts Prague (2005), the Azad-University Gallery, 
Teheran, Iran (2007), the Harvard Art Museums, Cambridge, Massachusetts 
(2012). In Germany, she has taught in Berlin, Kiel, Potsdam-Babelsberg, 
Düsseldorf and, most recently, at the Kunstakademie Münster. From 2008 to 
2013, she served as a member of the university council of the Academy of Fine 
Arts Vienna. 
 
Since 1965, Sieverding has participated in numerous international exhibitions, 
among them the Biennale de Paris, Musée d’Art Moderne (1965, 1973), the 
documenta in Kassel (1972, 1976, 1982), the Biennale di Venezia (1976, 1980, 1995, 
1997, 1999), the 4th Biennale of Sydney (1982), the Shanghai Biennale (2002) and, 
more recently, the Wack!-series in Los Angeles, Washington DC (2007) and New 
York, Vancouver (2008), the Glam!-series in Liverpool, Frankfurt/Main, Linz 
(2013), the survey show Excitement – An Exhibition by Rudi Fuchs at the Stedelijk 
Museum in Amsterdam (2016) and the Busan Biennale, South Korea (2016). 



 

 

Her work as an artist has been recognised and rewarded with several prizes and 
bursaries, among them the Poensgen-Preis (Düsseldorf, 1967), the Förderpreis des 
Landes Nordrhein-Westfalen (Düsseldorf, 1975), a DAAD bursary (USA, 1976/77), 
the Förderpreis Kulturkreis BDI (Cologne, 1979), project funding from the Bonner 
Kunstfonds (Bonn, 1981), the Karl Schmidt-Rottluff Stipendium (Darmstadt, 1980–
1982), the Kunstpreis der Stadtsparkasse Düsseldorf (Düsseldorf, 1991), the Deutscher 
Kritikerpreis (Berlin, 1994), the Lovis-Corinth-Preis (Künstlergilde Esslingen, 1996), 
the Kaiserring Goslar (Goslar, 2004), the Cologne Fine Art Preis (Cologne, 2008) and 
most recently, the Käthe-Kollwitz-Preis (Berlin, 2017). 
  



 

 

Publication 
 

 
 
Editor: Bundeskunsthalle 
Katharina Sieverding 
Kunst und Kapital 
Hardcover 
Format: 24.5 x 28 cm 
256 pages, approx. 300 colour images 
Museum edition: € 32 
ISBN 978-3-7774-2837-6 (German) 
ISBN 978-3-7774-2808-6 (English) 
  



 

 

Current and Upcoming Exhibitions 
 
A BRIEF HISTORY OF HUMANKIND 
100 000 Years of Cultural History 
until 26 March 2017 
This exhibition, inspired by Yuval Noah Harari’s bestseller Sapiens: A Brief History 
of Humankind, invites the public to a journey exploring some of the crucial 
moments in the history of humankind through pivotal objects from the 
Museum's encyclopedic collections. Spanning a timeline of hundreds of 
thousands of years, the items on view include archaeological objects dating to 
the dawn of civilization shown side-by-side with cutting-edge works of 
contemporary art.  
The exhibition's narrative, articulated here as three major chapters, revolves on 
three significant turning points in the evolution of human civilization: the 
Cognitive Revolution – the advent of language and communication, which 
enabled Homo sapiens to survive and form complex societies; the Agricultural 
Revolution – humanity's first steps towards the evolution of settled civilization, 
laying the foundations for modern society; and the Industrial Revolution – a 
time of rapid scientific and technological developments that ushered in the 
contemporary era. Within this framework, the exhibition touches on some 
critical existential questions, such as: Why did Homo sapiens survive and gain 
mastery of the world? Why do we need laws? How did the IndustrialRevolution 
influence our concepts of time and space? And what does the future hold in store 
for humankind? The Scientific Revolution set in motion a process that radically 
improved the living conditions of the human species, but what will the 
archaeologists of tomorrow find and think about our present? 
The objects on view bear vivid testimony to the most important phases in the 
evolution of humanity, their unique qualities shedding light on universal 
phenomena. The objects' significance is amplified, emphasized, and 
reinterpreted by their juxtaposition with contemporary artworks, creating new, 
thought-provoking connections that invite us to reflect on our past in the hope 
of gaining a better understanding of our present and our future. 
 
 
IRAN 
Ancient culture between water and desert 
13 April to 20 August 2017 
The exhibition draws the veil from the long hidden treasures of the early Iranian 
civilisations that flourished between the seventh millennium BC and the rise of 
the Achaemenids in the first millennium BC. 
From the snow-capped peaks of the Alborz and Zagros mountain ranges to the 
blazing heat of the Loot Desert, Iran is a country of contrasts. But those 
forbidding deserts and mountain ranges shelter fertile valleys that have been 
inhabited by people ever since sedentism. These valleys were the cradle of the 
Iranian civilisations, which culminated in the rise of the Achaemenid Empire. 
The mountains provided shelter and raw materials. The wild animals and 
mythical creatures that populated the wilderness found visual representation in 



 

 

scenes of animals fighting on stone vessels from the gravesites of Jiroft, on 
imaginatively painted ceramics from Susa and in the battle scenes on the gold 
bowl from Hasanlu. 
The exhibition opens a window onto a country that has been inaccessible for 
decades and whose imagery is little known in Europe. The treasures from the 
graves of two Elamite princesses and the spectacular finds from the burial 
grounds of Jiroft are shown outside Iran for the first time.In partnership with the 
National Museum of Iran and the Iranian Cultural Heritage, Handicrafts and 
Tourism Organization 
 
 
THE PERSIAN GARDEN 
The Invention of Paradise 
13 April to 15 October 2017 
Opening with the exhibition Iran. Ancient Cultures between Water and Desert, a 
Persian garden on the piazza in front of the museum beckons visitors to linger 
and enjoy its pleasures. 
Several gardens in Iran have been designated as UNESCO World Heritage sites. 
Rather than replicate a specific garden, our garden demonstrates that the art of 
garden design, developed in Persia in antiquity, continues to shape our idea of an 
ideal garden – in the East as much as in the West. 
Light and shade, heat and cool freshness, the soothing burbling of water, the 
heady scent of flowers – a garden is a manmade paradise. And indeed, the very 
word ‘paradise’ has come down to us from ancient Persia. Do come in and enjoy 
the paradisiac atmosphere of the Persian Garden, an oasis for the mind and the 
senses! 
 
 
JUERGEN TELLER  
Enjoy Your Life! 
20 April to 3 July 2017 at the Martin-Gropius-Bau, Berlin 
Juergen Teller is one of the world’s most sought-after contemporary 
photographers. His pictures have straddled the interface of art and commercial 
photography. His stylistic device of choice is the portrait. Working in the areas 
of music, fashion and celebrities as well as everyday scenes and landscape, he 
draws on his intuitive feel for people, situations, milieus and clichés to create 
images of great immediacy and deceptive simplicity. 
Deliberately distancing himself from the relentless glamour of fashion and 
people photography, Juergen Teller forged his own distinctive path. In his 
shoots for well-known fashion designers, he not only placed supermodels, pop 
stars and other celebrities in unexpected and often disturbing contexts, he also 
allowed their individuality to shine through, thus lifting the images out of 
established visual codes and preconceived expectations. Teller applies the same 
artistic principle to his non-commercial work. The resulting images – now more 
than ever – are baffling, unpredictable, cliché-defying, intimate, seemingly 
transgressive and in-your-face, but never compromising, because they are 
informed by great empathy and sensitivity. 



 

 

COMICS! MANGAS! GRAPHIC NOVELS! 
7 May to 10 September 2017 
With more than 250 exhibits from the United States, Europe and Japan, Comics! 
Mangas! Graphic Novels! is the most comprehensive exhibition about the genre to 
be held in Germany. 
The comic was the first visual mass medium in history. By the end of the 
nineteenth century, the major American daily newspapers brought it to millions 
of readers – day in, day out, and in colour on Sundays. Series like Winsor 
McCay’s Little Nemo in Slumberland or George Herriman’s Krazy Kat bear witness to 
the abiding cultural significance of the medium. With the rise of the comic book 
and the superheroes in the early 1930, the first media-related youth culture 
developed around the comic – long before the advent of rock ‘n’ roll. In the 
1960s, thanks to artists like Robert Crumb or Will Eisner and figures like Asterix 
or Barbarella, the comic once again began to attract an older readership. In the 
wake of the cultural upheaval of 1968, the comic came to be seen as the ‘ninth 
art’, and with the phenomenon of the graphic novel, we now witness the 
discovery of its hitherto ignored literary potential. At the same time, manga has 
established itself as a global phenomenon. 
 
 
ALEKSANDRA DOMANOVIĆ 
2 June to 24 September 2017 
Aleksandra Domanović (b. 1981 in Novi Sad, Serbia) takes a probing look at a 
wide range of contemporary phenomena, among them cultural techniques, 
scientific and technological developments, popular culture and its influence on 
the articulation and development of national and cultural identity. Her work 
often has its starting point in the examination of the past and present of her 
home country, the breakup of Yugoslavia after the end of the Cold War, the 
collapse of the Soviet Union and the struggle for a new national and cultural 
identity. Collapse and destruction play a role, as does healing, recovery, renewal 
and progress. Current global political and social themes – in Domanović’s work 
they are not confined to regional or biographical observations – provide 
reference points for the central questions the artist raises. 
Aleksandra Domanović is developing a show of new works for the 
Bundeskunsthalle. 
 
 
Subject to change! 
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