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Exhibition Dates
Duration

22 November 2013 – 9 March 2013

Director

Rein Wolfs

Managing Director

Dr. Bernhard Spies

Curators

Dr. Annamaria Giusti
Prof. Dr. Bernd Roeck
Prof. Dr. Gerhard Wolf

Exhibition Manager and Curator

Dr. Katharina Chrubasik

Head of Corporate Communications/
Press Officer

Sven Bergmann

Catalogue / Press Copy

€ 35 / € 15

Opening Hours

Tuesday and Wednesday: 10 a.m. to
9 p.m.
Thursday to Sunday: 10 a.m. to 7 p.m.
Public Holidays: 10 a.m. to 7 p.m.
Closed on Mondays

Admission Florence and Villa Romana
standard / reduced / family ticket
Happy Hour-Ticket

Advance Ticket Sales
standard / reduced / family ticket

Admission for all exhibitions
standard / reduced / family ticket

€ 10 / € 6.50 / € 16
€6
Tuesday and Wednesday: 7 to 9 p.m.
Thursday to Sunday: 5 to 7 p.m.
(for individuals only)
€ 11.90 / € 7.90 / € 19.90
inclusive public transport ticket (VRS)
on www.bonnticket.de
ticket hotline: T +49 228 502010
€ 15 / € 10 / € 24

Audio Guide for adults

€ 4 / reduced € 3
in German language only

Guided Tours in different languages

English, Dutch, French and other
languages on request

Guided Group Tours information
and registration

T +49 228 9171–243
F +49 228 9171–244
kunstvermittlung@bundeskunsthalle.de
(ever both exhibitions: Florence! and Villa
Romana)

Public Transport

Underground lines 16, 63, 66 and bus
lines 610, 611 and 630 to Heussallee /
Museumsmeile.

Parking

There is a car and coach park on EmilNolde-Straße behind the Art and
Exhibition Hall.
Navigation: Emil-Nolde-Straße 11,
53113 Bonn

Press Information (German / English)

www.bundeskunsthalle.de
For press files follow ‘press’.

General Information
(German / English)

T +49 228 9171–200
www.bundeskunsthalle.de

Cultural Partner

WDR3

Information on the Exhibition
Florence has an extraordinarily rich cultural heritage. Over the centuries,
philosophers, writers, architects, engineers, painters and sculptors have
embellished the city on the Arno with countless masterpieces. Florence is the
city of Dante and Boccaccio, of Donatello and Sandro Botticelli, of Amerigo
Vespucci and Macchiavelli and the home of the Medici.
Florence! at the Art and Exhibition Hall in Bonn is the first comprehensive
exhibition devoted to the city to be shown in Germany. It takes a closer look at
the Tuscan capital and its ‘wonderful Florentine spirit’ (Jacob Burckhardt) that
have fascinated visitors for centuries. Florence! presents a portrait of the city and
traces its changing roles: from the financial and mercantile powerhouse of the
Middle Ages, to the hub of art and science in the fifteenth and sixteenth century
and its significance as an intellectual and cosmopolitan centre in the late
eighteenth and nineteenth century.
The exhibition showcases the city immortalised by the great artists and scientists
of the Renaissance. At the same time, it sheds light on a less well-known, but no
less fascinating Florence: a dynamic, ever-changing urban space, home to
priceless collections of rare objects from all over the world, cradle of new artistic
techniques, a city whose present is forged from the ferment of myth and
tradition. Florence! focuses not only on the city’s legendary cultural achievements
but also on economic, political and religious developments. A selection of
outstanding paintings, sculptures, drawings, textiles, written documents and
decorative objects draws a picture of Florence as a laboratory of art and science.
These masterpieces present the built, the painted and the written city. Everchanging, Florence is a work of art in its own right.
Subdivided into five main sections, the exhibition takes visitors on a
chronological journey through Florence and its history. Each section begins with
an introduction to the urban space of the period under examination. Maps and
topographical views conjure an image of the city at specific points in time. The
growth, development and transformation of Florence through the centuries
form the central theme of the exhibition. The exhibition opens with Domenico
di Michelino’s idealised view of Florence that unites the city with a portrait of
one of its most illustrious sons, the poet Dante Alighieri. Dante and the
reception of his work through the centuries constitute a recurring motif
throughout the exhibition.
A selection of exquisite drawings, displayed in a cabinet of their own, pays
homage to the Florentine culture of draughtsmanship and disegno. Florence! is
complemented by a virtual reconstruction of the architectural history of the
Florentine cathedral, with special emphasis on the construction of the vast
dome, and by a film about ‘Florence, the City of Stone’.

Presenting some 350 outstanding objects, the exhibition draws on loans from 45
institutions in and around Florence and from another 25 museums and galleries
in Europe and the USA.
An exhibition of the Art and Exhibition Hall of the Federal Republic of Germany
in cooperation with the Soprintendenza Speciale per il Patrimonio Storico,
Artistico ed Etnoantropologico e per il Polo Museale della città di Firenze and the
Kunsthistorisches Institut in Florenz Max-Planck-Institut.

Wall Quotations
The Medieval City
In the early twelfth century Florence attained political autonomy. Having
conquered the surrounding territory, the city won access to markets and trade
routes. Banking and the textile industry were the cornerstones of the burgeoning
Florentine economy in the thirteenth century. Trade connected medieval
Florence with other commercial hubs as far away as Asia, and Florentine traders
were active in all the big markets. Merchants, bankers and artisans were
organised in guilds, and from 1282 the city was governed by the Priorate, a body
of representatives of the most powerful of the guilds.
Around 1300 Florence probably had almost 100,000 inhabitants. It was one of
the largest cities in Europe and a leading economic power. But the Florentine
Republic was forever torn by internal political strife. In the early thirteenth
century the tensions between Guelphs and Ghibellines, the factions supporting
the Pope and the Holy Roman Emperor respectively, erupted into open conflict.
Later, clashes flared up between the wealthy, influential professionals (popolo
grasso) and the craftsmen and labourers who were barred from forming guilds
(popolo minuto). The fourteenth century was punctuated by some of the worst
crises in the history of the city – natural disasters, the collapse of banks, wars,
political defeats and the devastating plague epidemic of 1348 – but it was also a
period of great innovation in painting and literature. Giotto created a new
pictorial language and the poets Dante, Petrarch and Boccaccio laid the
foundation for a new vernacular literature.
The Renaissance City
At the end of the fourteenth century political stability and prosperity returned to
Florence. The conquest of Pisa and its seaport in 1406 gave Florence access to the
sea and allowed Florentine trade to reach new heights. It was against this
background that the city emerged as the cradle of the innovations that define the
Renaissance. Building on the foundations of the study of classical literature and
philosophy, Florentine Humanism formulated new ethical and political ideals.
This coincided with the artistic re-invention and re-articulation of pictorial
space, primarily through the invention of single-point perspective (1410), and
with the rediscovery of portraiture, monumental bronzes and the close
observation of nature. The most important works of art of the period were the
result of co-operations between outstanding artists and prosperous connoisseur
patrons, religious orders, families or guilds.
Although fifteenth-century Florence was nominally still a republic, governed by
a body of Lord Priors chosen from among its eligible citizens, by 1434 the Medici
effectively controlled the government and, with it, the fate of the city. As wealthy
patrons of art and science, they were instrumental in shaping the way Florence
perceived itself and the way it was perceived from outside.

The Renaissance was also a period of political, social and religious tension which
found expression in the Pazzi conspiracy (1478) and in the rule and eventual
execution of the Dominican friar Savonarola (1494–98).
Florence and the Tradition of Disegno
In the Renaissance drawings were not only seen as the foundation of all artistic
endeavour – as a medium of studies and preparatory sketches – they were also
appreciated as works of art in their own right and attracted a growing market of
connoisseur collectors. In the mid-sixteenth century Florence emerged as the
centre of the theoretical debate about the concept of disegno. In Italian the term
does not only mean drawing, it also encompasses ‘the animating principle of all
creative processes’ (Vasari).
In 1563 Cosimo I founded the first academy, the Accademia e Compagnia delle Arti
del Disegno, which brought together painters, sculptors and architects. This was
an important step in Cosimo I’s art politics. In addition to representational
purposes, the academy served to protect artists, to safeguard the quality of their
training and to establish norms of artistic practice. Giorgio Vasari, the first
director of the academy, promoted the primacy of disegno as the guiding and
unifying principle of the three artistic disciplines of painting, sculpture and
architecture. Disegno became the basis of the nascent canon of the fine arts.
Drawings and prints were collected together and laid the foundation for the
formation of the Gabinetto dei Disegni e delle Stampe, one of the world’s most
important collections of works on paper.
The Medici: The Grand Duchy
By the beginning of the sixteenth century the era of the Florentine Republic had
definitely come to an end. In 1530 Emperor Charles V installed Alessandro de’
Medici as the first Duke of Florence. He was succeeded in 1537 by the eighteenyear-old Cosimo, a scion of the cadet branch of the Medici family. Cosimo I is
widely regarded as the creator of the Tuscan state. He succeeded in safeguarding
the independence of Florence, in conquering the Republic of Siena and, with it,
southern Tuscany, and, finally, in being created Grand Duke of Tuscany in 1569.
He established himself as an absolutist ruler, retaining the principal offices of the
state, while the real power lay with the duke and his privy council, the Pratica
secreta. The history of the city was rewritten in a dynastic and monarchist key.
Under Cosimo and his sons, Francesco and Ferdinand, Florence became a true
princely residence. The city was famous for its lavish celebrations, the rich
Medicean collections of objects from all over the world and Galleria dei Lavori,
founded in 1588, the first workshop to work exclusively for the court. Politically
and economically, however, Florence suffered a gradual but inexorable decline. In
the seventeenth century the Medici could no longer stem the downward spiral.
Beset with internal political problems, the Grand Duchy suffered severe famines
and plague epidemics.

Towards a Modern State
With the death of Gian Gastone de’ Medici in 1737 the male line of the Medici
became extinct, and Tuscany passed to Francis Stephen, Duke of Lorraine and
later Emperor Francis I. Under the House of Habsburg-Lorraine the backward
Tuscan grand duchy of the Medici was modernised and transformed into a
model state in the spirit of the Enlightenment. Grand Duke Peter Leopold (1765–
1790) pursued enlightened reform policies of exceptional ambition and reach.
Instead of commissioning spectacular buildings and works of art, he sought to
improve the living conditions of his Tuscan subjects. Among his most important
reforms were the modernisation of the administration, the development of a
better network of roads, the curtailment of the Inquisition and of the censorship
of the Church, the dissolution of the old guild structures and – unprecedented at
the time – the abolition of torture and capital punishment in 1786. Schools,
hospitals, libraries and theatres were built in Florence and other cities in Tuscany.
Peter Leopold’s art policies were equally innovative and unfailingly dictated by a
concern for functionality and usefulness. The Uffizi were reorganised and
opened to the public. A few years later the Florentine Science museums were
founded. Florence became a destination for tourists on educational journeys and
an international city with a flourishing salon culture.
Between Myth and Modernity
In the nineteenth century Florence was an international city and a destination for
tourists on educational journeys. Particularly during the period of the
Risorgimento, the movement for Italian unification, Florence was celebrated as the
intellectual centre of Italy. In 1865, when Tuscany was incorporated into the
newly established Kingdom of Italy, Florence briefly became the national capital.
The episode resulted in radical changes to the urban fabric, among them the
construction of new ring roads and residential quarters, but also the ruthless
demolition of the medieval city centre. At the same time, the modernisation
went in hand with an enormous enthusiasm for all things medieval. And it is in
painting that the near-mythical Middle Ages and modernity, the two facets of the
city, are most clearly reflected. While traditional academic painters celebrated the
idealised era of the city republic, the Macchiaioli gave rise to the only truly
revolutionary artistic movement to have emerged in Novecento Italy.
In the late nineteenth century Florence was a city of international collectors and
art dealers, who founded new museums, but also contributed to the large-scale
exodus of Florentine art and the formation of first-rate collections outside Italy.
Florence was home to an international set of artists, writers and scholars.
Inspired by their enthusiasm for Renaissance art and culture, they created an
image of Florence that continues to influence the way we see the city today.

Catalogue
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Current and Upcoming Exhibitions
JOHN BOCK
Im Modder der Summenmutation
until 12 January 2014
The exhibition Im Modder der Summenmutation presents a fusion of the key strands
of John Bock’s artistic practice. Several of the artist’s performances – which he
refers to as ‘lectures’ – are restaged in modified form as ‘RE-lectures’. The
exhibition formed the set for a new film. Produced live at the Bundeskunsthalle,
it is screened now in the exhibition.
Existing installations from a wide range of different contexts converge with new
works and mutate into a new dynamic structure. In line with the artist’s
irreverent style, Im Modder der Summenmutation is a survey exhibition with a
retrospective character and a strong focus on the artist’s current production that
undermines the very idea of a well-ordered survey.
The exhibition will be accompanied by a publication documenting the complete
set of John Bock’s lectures and films in a collection of texts.
ON THE TRAILS OF THE IROQUOIS
until 6 January 2014, Martin-Gropius-Bau, Berlin
Fearsome warriors and gifted diplomats – the Iroquois, who originally inhabited
the present-day state of New York, successfully kept the European colonial
armies at bay during the 17th and 18th centuries. At the same time the formation
of their influential intertribal confederacy inspired European intellectual history.
The status of women in their society gave momentum to the women's
movement of the 19th century, in the 20th century their hairstyle became a
symbol of Punk culture. But who were and are the Iroquois? With unique loans
from the United States, Canada, as well as numerous European museums, the
exhibition for the first time undertakes a comprehensive search for the trails of
the Iroquois throughout the centuries. Historical paintings and drawings,
precious ethnographic objects, and extraordinary examples of Iroquois
contemporary art tell their varied history, characterized by war, trade, Christian
missions, loss of land, and isolation on reservations. Likewise addressed,
however, is their forceful reassertion of cultural identity in the 20th and 21st
centuries.
1914
The Avant-Gardes at War
until 23 February 2014
The First World War is widely seen as ‘the great seminal catastrophe of the
twentieth century’. In Europe, Africa, Asia and on the high seas some seventy
million soldiers were under arms; seventeen million people lost their lives. The
years from 1914 to 1918 were the end of an era and the beginning of a new
one.Artists were fighting at the frontline, and the war left its indelible mark on
their works. Before the war, the European avant-gardes had maintained close
contacts and a fruitful intellectual exchange. The outbreak of the First World

War brought much of this creative ferment to a brutally abrupt end. By the time
the Great War ended, the course of the key twentieth-century art movements
had been set. The exhibition traces the artistic activities of this momentous
period through a selection of outstanding paintings, drawings and sculptures by
Beckmann, Dix, Kandinsky, Kirchner, Klee, Lehmbruck, Macke, Malevich, Marc,
Picasso, Schiele and other artists.
MISSING SONS
until 23 February 2014
Taking its starting point in the First World War, the exhibition Missing Sons
forges a link to the present. Photographs mark the cultural and historical turning
point that brought death and bereavement to millions of people. All that
remains of those who never returned home are names, engraved in long
commemorative lists at memorial sites all over the world. How did people deal
with loss, remembrance and grief? Missing Sons complements the exhibition
1914. The Avant-Gardes at War and addresses these very questions, not only in
view of wars between nations but also with regard to dictatorships, civil war and
the terror attack of 11 September 2001.
ECHO ROOM
»A GREAT EXHIBITION«
until 23 February 2014
Museums are repositories of history and of stories, repositories of individual
narratives that unfold as the visitor enters the exhibition. But what kind of
impression does an exhibition make when it is experienced through narration
rather than through an actual visit? Narration allows images and imagination to
converge. Language conjures an imagined space, an exhibition, a curatorial
concept –»A Great Exhibition«.
»A Great Exhibition« is the fourth exhibition in the co-operation with the
University of Fine Arts of Hamburg (HFBK).
KAZIMIR MALEVICH AND THE RUSSIAN AVANT-GARDE
11 March – 22 June 2014
Media Conference: Tuesday, 11 March 2014, 11 a.m.
Kazimir Malevich (1878–1935) is one of the most influential artists of the
twentieth century. In the West the painter, theoretician and teacher is best
known as the originator of Suprematism, an art movement based on pure, nonobjective abstraction. But his oeuvre is rooted at the crossroads between
abstraction and figuration, between a universal idea of what it is to be human
and the declared ambition to create a new world through art. Presenting a wide
selection of paintings, prints and sculptures totalling more than 300 works, the
exhibition sheds light on the key phases of Malevich’s career, from the Symbolist
beginnings through his pioneering abstract works to the figurative paintings of
his later years.

Unprecedented in its scope, the exhibition draws on the support from numerous
international lenders. It is the first retrospective to present large groups of works
from the collections put together by Nikolai Khardzhiev and George Costakis,
housed today at the Khardzhiev-Chaga Cultural Foundation / Stedelijk Museum
Amsterdam and the State Museum of Contemporary Art, Thessaloniki.
The exhibition is prepared in cooperation with the Stedelijk Museum in
Amsterdam and Tate Modern in London
Subject to change!

Head of Corporate Communications / Press Officer
Sven Bergmann
T +49 228 9171–204
F +49 228 9171–211
bergmann@bundeskunsthalle.de

