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Exhibition originally organised by Raven Row with thanks to Peter Hujar Foundation.
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Liz Deschenes: Persistence of Vision from March 19 to June 28, 2026.
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Media Information

PETER HUJAR
EYES OPEN IN THE DARK
27 February — 23 August 2026

Peter Hujar was a central figure in the downtown scene of 1970s and early 80s New York,
but at his death in 1987 from AIDS-related pneumonia his photography was largely
unknown to a broader art world. Today, he is considered an important photographer

of the second half of the 20th century.

Hujar studied photography during the early 1950s at the School of Industrial Arts in
Manhattan and initially worked as a fashion photographer. By the early 1970s he had
left commercial photography, leading a precarious financial existence, with occasional
shows.

With his classic-looking black-and-white photos—portraits, animals, architecture, and
landscapes that mostly focus on a single motif and penetrate it in its full existence—Peter
Hujar stands in contrast to the photographic trends of his time. His principal concern
was with portraiture. He photographed his friends, lovers, and people on the streets

of Manhattan, in his apartment studio, or at event venues, creating testimonies full of
intimacy and vulnerability. In his work, Hujar reveals himself to be a sensitive chronicler
of a time of radical sexual change and social upheaval.

The exhibition Peter Hujar: Eyes Open in the Dark presents his work from the mid-1970s
onwards in its full breadth and reflects his exploration of the relational possibilities of
the grid.

Hujar, a sophisticated printer of his own photographs, specified that after his death
only his friend, the artist and master printer Gary Schneider could print his work. This
exhibition contains both gelatin silver prints that Hujar printed in his lifetime and
pigmented ink prints that Schneider made later.

Peter Hujar. Eyes Open in the Dark is curated by Hujar's biographer John Douglas Millar,
and Gary Schneider, working closely with the artist’s Estate.

Exhibition originally organised by Raven Row with thanks to Peter Hujar Foundation.

In partnership with the Bundeskunsthalle, the Gropius Bau, Berlin, presents Peter Hujar /
Liz Deschenes: Persistence of Vision from March 19 to June 28, 2026.

This exhibition contains explicit depictions of sexuality and physicality.



Exhibition Texts

INTRODUCTION

Peter Hujar was a central figure in the downtown scene of 1970s and early1980s New
York. His principal concern was with portraiture. He photographed his friends, lovers,
and people in his environment with impressive intimacy and emotional depth. In his
works, which also include animal, landscape, and architectural motifs, Hujar reveals
himself to be a sensitive chronicler of a time of social upheaval and radical sexual
change.

The exhibition focuses on work from the 1970s onwards and reflects Hujar's exploration
of the relational possibilities of the grid in his last exhibition in January 1986. The
exhibition begins with an overview of Hujar's photographic concerns as a portraitist
in the broad sense. Room Two makes a statement on the theme of the grid and of
adjacency fundamental to the thesis of the exhibition. Subsequently, both Hujar's
most important erotic and artistic relationships and the particular quality of the gaze
and interiority in Hujar's human portraiture are examined. Room Three returns to

the grid in an expanded and associative form, moving across contact sheets, histories
of gay liberation and the AIDS crisis. Finally the last room moves into a poetic explora-
tion of liquidity via eight ‘portraits’ of the Hudson and East Rivers made in 1976 for

a chapel.

When Peter Hujar died from AIDS-related pneumonia, his work was largely unknown.
Today, he is considered one of the most important photographers of the second half
of the 20th century.

Room 2
THE GRID

The grid formation appears twice in Hujar’s lifetime presentation of his work. Firstly in
Newspaper, the underground paper he co-edited with Steve Lawrence in the late 1960's.
Lawrence produced what he called ‘environments’ within the pages of the journal, a
selection of media images, advertising and high art arranged into associative grids
inviting comparison and fluid reading. The grid was used in Hujar’s final show Recent
Photographs held at Gracie Mansion Gallery in 1986. Hujar hung the single-format work
in a double grid around the three walls of the gallery space, again inviting associative
leaps and fluid comparisons. Hujar’s use of the grid also brings to mind associations with
the grid system of Manhattan itself, the modernist skyscrapers of the city and the grided
viewfinder of his Rolleiflex camera.



HUJAR, THEK, WOIJNAROWICZ

This space represents two of the major relationships in Peter Hujar’s life. Firstly, with
the artist Paul Thek, whom Hujar met on a trip he made to Florida in 1956 and with
whom he had begun a relationship by 1960. The two spent time together in Italy at
various points from 1962 onwards. Their relationship was always complex and
competitive, but also highly productive artistically. The second relationship is the
one, with the writer and artist David Wojnarowicz. Hujar met Wojnarowicz at

The Bar on Second Avenue near his loft in late 1980 and, after a brief sexual liaison,
the two became each other’'s most important and intimate friend up until Hujar's
death in 1987. Wojnarowicz once wrote that, “Everything I made, | made for Peter.”

DAVID WOINAROWICZ: UNTITLED (I - 1), 1987

Hujar died surrounded by friends on 26 November 1987. Immediately after his death,
David Wojnarowicz took a series of photographs of Hujar's body, from which he printed
these three. He marked the envelope containing the contact sheets ‘23 photos of Peter.

23 genes in achromosome. Room 1423'.

Room 3

BRUCE DE SAINTE CROIX

In the 1970s, Bruce de Sainte Croix was a dancer working with Trisha Brown, Toby
Armour, Mel Wong and Douglas Dunn amongst others. He also worked as archivist
for the composer and artist John Cage. Early in the decade he had a sexual relationship
with Hujar, though by the time of this sitting in 1976 they were no longer personally
intimate. Nonetheless, this series of portraits demonstrates an extraordinary trust
between photographer and subject in the making of a now iconic image of the era of
gay liberation, an image that manages to work between the classical, the pornographic
and the erotic with extraordinary skill and balance. Bruce de Sainte Croix is now a
historian of the AIDS crisis, having lived with the disease himself since 1984.

DAVID WOINAROWICZ: UNTITLED FROM SEX SERIES (FOR MARION SCEMAMA)
(BRIDGE/SCULL), 1988/89

This print, one of a series of eight photomontages, was amongst Wojnarowicz’s first
projects following Hujar's death and his own AIDS diagnosis. He made use of a Hujar
photograph taken from the World Trade Center (on view in the next room).
Wojnarowicz printed from slides in order to ‘negativise’ the image. He also used masking
techniques to insert details, including images from Hujar's collection of porn slides.



CONTACT SHEETS

This series of contact sheets comes from a single day, 18 April 1976, Easter Sunday.
Hujar had begun photographing Manhattan’s Easter celebrations some years earlier.

In 1976 he began uptown at Saint Patrick’s Cathedral, before heading downtown to

the west side piers, then a flourishing if dangerous area for cruising and art making,
before walking further downtown to the World Trade Centre in the financial district
where he captured images from the viewing platform at sundown. These contact

sheets represent a portrait of Manhattan in celebratory mood in the United States
bicentennial year and include images of several well-known downtown figures such

as the trans activist Marsha P. Johnson, Dr Richard Berkowitz, who would later become
a major figure in AIDS activism, and the punk musician and drag king Camille O’'Grady.

Room 4

RIVER IMAGES

Hujar made these photographs for a Catholic chapel, part of Fordham University at
New York’s Lincoln Center. He was one of a number of artists, including Paul Thek
and Rick Brintzenhofe, invited by artist Ann Wilson to contribute works for the
chapel’s inauguration. Hujar photographed the Hudson and East rivers, on either
side of Manhattan, making four prints from each.



BIOGRAPHY

October 11,1934

Peter William Hujar is born at Mercer Hospital, Trenton, New Jersey.

His mother Rose places her child with her parents, the Galician/Ukrainian immigrants
Dmytro and Anna Kuleba, at their smallholding in Ewing Township, NJ. Ukrainian is
the language spoken at home.

1945

Makes his first photographs of animals around the smallholding using his mother’s
Argus C3 35mm camera.

Rose moves Peter to Manhattan where she resides with her new partner. The home
situation involves alcoholism and verbal and physical abuse.

1950-55
Enrols at the School of Industrial Artin Manhattan’s Upper East Side, specialising
in photography. He graduates in 1953.

1955
Assistant to commercial photographers Otto Maya and Jess Brown.

1956

Meets the painter Joseph Raffael and begins a relationship.

Through Raffael Hujar meets and befriends artist Paul Thek and writer Linda
Rosenkrantz.

February 1958 — December 1959

Travels with Raffael to Italy.

They reside outside Florence. Later they spend time in Rome where they move
in neorealist film circles.

1960
Begins a non-exclusive relationship with Thek.

1961
Becomes friends with Susan Sontag.

1962
Wins own Fulbright Scholarship and travels to Rome to study film direction
at the Centro Sperimentale di Cinematografia. Thek joins him there.

Summer 1963
While spending time with Thek in Sicily in the summer of 1963, photographs
the Palermo Catacombs

December 1963
Returns to New York.

1964-65
Becomes chief assistant to the commercial photographer Harold Krieger.



Meets Andy Warhol and sits for a screentest session.

1967
Takes part in a masterclass taught by Richard Avedon and Marvin Israel.
Considers moving away from commercial work.

1968
Begins a relationship with the music impresario and political activist Jim Fouratt.

1973
Moves into a loft at 189 Second Avenue, where he builds a darkroom in the bathroom.

August-September 1974
Exhibits as part of the Floating Foundation of Photography’s Summer Group Exhibition.

December 1976
Hujar publishes his only lifetime monograph with Da Capo Press, Portraits in Life and
Death.

1979
Exhibits as part of The Male Nude at Robert Samuels Gallery.

May 29, 1980
Solo exhibition at Remise du Parc Gallery, Paris.

December 1980 - January 1981
Begins relationship with the artist and writer David Wojnarowicz.
Exhibits as part of Lichtbildnisse, Rheinisches Landesmuseum, Bonn.

January 1982
Exhibits with Robert Mapplethorpe and Larry Clarke in 3 New Yorker Fotografen
at Kunsthalle Basel, Switzerland.

January 2, 1986
Gracie Mansion gallery opens what will be Hujar’s final lifetime exhibition,
Peter Hujar: Recent Photographs.

January 1987
Hujar receives AIDS diagnosis.

November 26th, 1987
Hujar dies from AIDS related pneumonia in room 1423 at Cabrini Medical Centre,
Manhattan.



Publication

The exhibition is accompanied by a publication

Peter Hujar. Eyes Open in the Dark

Published by
the Art and Exhibition Hall of the Federal Republic of Germany

With contributions from
Stephen Koch, Eva Kraus, Nicholas Maniu, John Douglas Millar, Noemi Y. Molitor, Esther
Ruelsfs, Bruce de Sainte Croix, Gary Schneider, Marcelo Gabriel Yafiez

Scope and format

Brochure, 17 x 24 cm

144 pages, 134 illustrations

German edition

Verlag der Buchhandlung Walther und Franz Konig, KéIn
Price: 22 €

Book trade price: 25 €
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Educational Programme

Mediation in the exhibition

Sundays, 1 March, 5 April, 3 May, 7 June, 5 July, 2 August, 1-4 p.m.

A contact person will be available in the exhibition during opening hours.

You are welcome to ask questions and discuss the exhibits and topics in the exhibition
with us.

GUIDED TOURS

Public tours

Sundays, 2-3 p.m.

€4/reduced €2, plus admission to the exhibition

Tickets are available at the ticket office or via bundeskunsthalle.de/tickets.
ArtCard reservations: T +49 228 9171-200

Curator tours

With Daniela Baumann, research assistant

Wednesday, 11 March, 6.30 pm

60 minutes

€6/reduced €3, plus admission to the exhibition

Tickets are available at the box office or via bundeskunsthalle.de/tickets.

Group tours

60 minutes, €75

90 minutes, €95

60 minutes, guided tour with curator €190

60 minutes, guided tour with artistic director €270

plus group admission

Written registration required: buchung@bundeskunsthalle.de

WORKSHOPS
Workshops for adults

Between Light and Shadow — The Digital Path to Analogue Images with the iPad

Wednesdays, 29 April, 6 May, 10 June, 1 July, 6-9 p.m. each day

More ideas for after work!

We draw inspiration from the photography exhibition Peter Hujar. Eyes Open in the Dark.

A central aesthetic reference point is the focus on light and shadow, which creates a quiet
intensity that we will explore in the workshop. The analogue practice that characterises
Hujar's work will be brought to life for us with digital possibilities on the iPad.
€20/reduced €10 (with Bonn ID card)
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A glow from within — ballpoint pen portraits

Sundays, 29 March, 19 April, 14 June, 12 July, 16 August, 2-5 p.m.

Peter Hujar's exquisite black-and-white photography shows people in the nuances of
their everyday lives. The portraits evoke a particularly empathetic response. We explore
these experiences in the exhibition and translate them into initial sketches. The result is
small portraits with the fine, thin lines of a ballpoint pen. The technique of ballpoint pen
drawing, with its textures, structures and chiaroscuro modulations, is taught in detail in
the workshop.

€20/reduced €10 (with Bonn ID card)

Guided tour, creative activity & exchange

Queer Space — ‘Who is looking at whom?

Hosts: Sarah Waschke and Jan Faber

Sunday, 17 May and 23 August, 2-5 p.m.

In this exhibition, we explore Peter Hujar's photographic gaze: intimacy instead of
voyeurism. How do | want to be seen? During a tour of the exhibition, we pick up on
queer points of reference, which we then explore in more depth through a creative
activity.

€20 adults/€10 concessions/free for refugees and people with disabilities

The price includes a drink.

EVENTS

WEDNESDAY_LATE_ART

Amazoénia. Indigenous Worlds

SPEED TOURS_DJ_DRINKS

Wednesday, 18 March

Your evening after work filled with art, culture and music!
SPEED TOURS

(German, English)

Expedition to the World’s Oceans

Amazoénia. Indigenous Worlds

Peter Hujar. Eyes Open in the Dark

HAND-PAINTING WORKSHOP

A creative form of body art with paint

With Karin Hochstatter

LOUNGE & DJ & DRINKS

With DJ Spindiana aka DJ @Jounce

16€/8€ with ELLAH Card, including one drink

ELLAH — The annual pass for young art lovers

Tickets are available at the box office or via bundeskunsthalle.de/tickets.

Next date:

WEDNESDAY_LATE_ART
Wednesday, 20 May 2026
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MUSEUM MILE FESTIVAL

The five museums on Bonn's Museum Mile are celebrating a big family festival.
Admission to all exhibitions is free!

Saturday, 6 June and Sunday, 7 June.

The complete programme will be available in May at: www.museumsmeilebonn.de

DIVERSITY FAMILY FESTIVAL — ALL MY COLOURS

Sunday, 26 July, 11 a.m.-5 p.m.

We are celebrating diversity with a colourful programme for all children and families:
fascinating insights into our exhibitions, a bubbling water feature, creative hands-on
activities and great music.

Participation in all activities is free of charge and no advance registration is required.
Admission to the exhibitions is free for everyone up to and including the age of 18.

Sundowner bar on the roof

Starting in May, every Wednesday, 6-9 p.m.

Electronic music, relaxed atmosphere, interactive art, cool drinks and delicious finger
food on the beautiful museum roof with a view over Bonn.

Free admission!
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Current and Upcoming Exhibitions

EXPEDITION TO THE WORLD’S OCEANS
until 6 April 2026

Approximately 70 % of the Earth’s surface is covered with water, of which 96.5 % is
seawater. The oceans are thought to be the source of all life on earth. They provide

raw materials, energy, food, transport routes and function as a climate machine. Humans
have been using the ocean as a global highway for 4,000 years, so it seems almost
paradoxical that today we know more about the surfaces of the Moon and Mars than
about the world's oceans, only 5 % of whose depths have been explored.

The complexity of the theme of the world’s oceans means that it can be approached
from many different perspectives and angles. Taking a cultural, historical and scientific
approach, our immersive exhibition focuses on the exciting and pleasurable exploration
and investigation of different facets of maritime worlds and their processes of transfor-
mation. The exhibition concentrates on three main subjects: The deep sea with its
mysterious habitats and fragile ecosystem, the oceans as a contested economic space
and the basis for globalisation and, finally, the oceans as a place of longing and a space
for the transfer of people and ideas. These mysterious realms have always inspired
creative and enquiring minds: alongside objects from the realms of nature, science

and technology, a selection of historical artefacts and works of contemporary art sheds
light on the endangered beauty of maritime flora and fauna and encourages reflection
on the colourful and chequered history of man and the sea.

A cooperation between the Bundeskunsthalle and GEOMAR Helmholtz Centre for
Ocean Research Kiel

Save the date:

AMAZONIA

INDIGENOUS WORLDS
13 March —9 August 2026
Media conference: Wednesday, 11 March 2026, 11 a.m.

Amazdnia. Indigenous Worlds gives a voice to the indigenous peoples of the Amazon region
and offers a new perspective on this part of the world, which is often reduced to the
cliché of an exotic society disconnected from the world of today. Yet Amazoniais a
vibrant whole, made up of dense networks, intercultural exchange, and expanded
sociability among hundreds of indigenous communities. With around 400 exhibits,

the exhibition focuses on the concepts of creation, community, and future prospects
from the perspective of the inhabitants.

In co-operation with Musée du quai Branly —Jacques Chirac, Paris
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SEX WORK

A CULTURAL HISTORY
2 April — 25 October 2026
Media conference: Tuesday, 31 March 2026, 11 a.m.

The history of sex work can be traced from antiquity to the present day. The prevailing
image of humanity, the values that held sway, and who wielded power can all be seen

in how society dealt with sex work.

In some periods, sex work represented one of the few ways for women to generate an
independent income. For a long time, hetaerae, prostitutes, courtesans, and nude dancers
primarily played a motif role in the visual arts, at best perceived as muses. The fact that
they also play a creative, artistic role is a perspective that is highlighted here. Together
with a collective of researching sex workers, the Bundeskunsthalle presents art, cultural
history, and archival material, guided by a central principle: Nothing about us without
us!

Sex Work. A Cultural History is a further development of the exhibition With Legs Wide
Open — A Whore's Ride Through History, Schwules Museum Berlin, 2024.

INTERACTIONS 2026
1 May — 1 November 2026
Media conference: Wednesday, 29 April 2026, 11 a.m.

Interactions 2026 will once again feature selected artworks and performances that invite
visitors to engage in interactive paly in the outdoor space of the Bundeskunsthalle. All
works and projects contain their own narrative or vision, which visitors can explore
alongside the interaction. They demonstrate that openness serves both individual and
collective experience and promote togetherness, tolerance, and sensitivity.

Subject to change
Status: February 2026
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